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Grade 6: Lesson 2 
 
Title:  Linear Perspective—Two Point Perspective Monochromatic Buildings 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Standards Addressed 
 
Artistic Perception 
Processing, Analyzing, and Responding to Sensory Information Through the Language and Skills 
Unique to the Visual Arts 
1.1 Identify and describe all the elements of art found in selected artworks (color, shape, line, 

texture, space, form, and value). 
1.3 Describe how artists can show the same theme by using different media and styles. 
1.4 Describe how balance is effectively used in a work of art (e.g., symmetrical, asymmetrical, 

and radial. 
 
Creative Expression 
Creating, Performing, and Participating in the Visual Arts 
2.2 Apply the rules of two-point perspective in creating a thematic work of art. 
2.3 Create a drawing using varying tints, shades, and intensities. 
2.4 Create increasingly complex original works of art reflecting personal choices and increased 

technical skill. 
 

Aesthetic Valuing 
Responding to, Analyzing, and Making Judgments About Works in the Visual Arts 
4.3 Develop specific criteria individually or in groups to assess and critique works of art. 
4.4 Change, edit, or rework their artwork after a critique, articulating reasons for their changes. 

 
Time:  60 minutes  
 
Floor Plan:  Regular classroom setting. 
 
Materials Needed:  
• Pencils 
• Rulers 
• Erasers 
• Plastic triangle 
• White drawing paper 
• Tempera paint (hues, black, white) 
• Brushes 
• Water containers 
• Newspapers 
• Overheads: 
 #1  Lighthouse at Two Lights, by Edward Hopper, 1929 
 #2  Perspective lines 
 #3  Monochromatic versions of Hopper painting 
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Purpose: 
Artists create an illusion of space on a two-dimensional surface by using linear two-pint 

perspective and atmospheric perspective.  A painting depicting buildings can be made by using 
horizontal lines, vertical lines, and perspective lines that extend to the vanishing points.  Hues, 
tints, and shades can be used to heighten the illusion of deep space. 
 
Background: 

The students will have mixed tempera paint to create tints and shades and will have had 
experience using rulers and triangles.  The students will have experience in drawing a cityscape 
that shows the illusion of space.  The students will have experience in showing depth through 
relative size and overlapping and they will understand foreground, middle ground, and 
background.  The students will have used one point perspective in an original work of art to 
depict geometric objects in space.  The students will use their knowledge in all elements of art. 
 
Key Questions: 
 How do artists make objects look like they extend into the distance when the viewer is at 

the corner of a structure? 
 What is atmospheric perspective? 
 How can color give a sense of deep space? 

 
Vocabulary: 

∗ Elements of art—sensory components used to create and talk about works of art (e.g., 
line, color, shape/form, texture, value, space). 

∗ Perspective—a system for representing three-dimensional objects viewed in spatial 
recession on a two-dimensional surface. 

∗ Linear perspective—a graphic system used by artists to create the illusion of depth 
and volume on a flat surface.  The lines of buildings and other objects in a picture are 
slanted, making them appear to extend back into space. 

∗ Atmospheric perspective—uses bluer, lighter, and duller colors for distant objects in a 
two-dimensional work of art. 

∗ Two-dimensional—having height and width but not depth. (2-D) 
∗ Three-dimensional—having height, width, and depth. (3-D) 
∗ Two-point perspective—a system to show three-dimensional objects on a two-

dimensional surface.  The illusion of space and volume utilizes two vanishing points 
on the horizon line. 

∗ Vanishing point—in perspective drawing, a point at which receding lines seem to 
converge. 

∗ Horizon—in perspective, a straight horizontal line at the viewer’s eye level. 
∗ Line direction—horizontal, vertical, diagonal. 
∗ Parallel—straight lines that are equidistant from each other at all points. 
∗ Trapezoid—a quadrilateral of which two sides are parallel. 
∗ Value—lightness or darkness of a hue or neutral color.  A value scale shows the range 

of values from black to white. 
∗ Hue—refers to the name of a color. 
∗ Tint—a color with white added to it. 
∗ Shade—a color with black added to it. 
∗ Monochromatic—one hue, its tints, and its shades. 
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Steps of the Lesson 
1 Set up purpose/goals 
Begin a class discussion on what makes a two-
dimensional picture look three-dimensional. 

Thoughts for the Teacher 
How are you making your purpose clear to 
the students? 
Teacher explanation and student exploration. 

2 Engage students 
Use overheads to begin the discussion of 
vanishing point. 

How can I effectively get the students 
interested in the content of the lesson? 
Engaging the students through the use of 
overheads. 

3 Learning Sequence 
See actual lesson sequence below. 

What are the BIG idea(s) of your 
presentation?  How will students 
understand/experience the material that you 
present? 
How do objects look like they extend into the 
distance when the viewer is at the corner of a 
structure?  What is atmospheric perspective?  
How can color give a sense of deep space? 

4 Assessment 
Student self and peer assessment based upon 
class created rubric. 

How will you allow your students to deepen 
their understanding of content presented?  
(Reflect, revise, retell, refine, practice) 
Use student self and peer assessment with a class 
created rubric that includes the elements of art 
and two point perspective. 

 
Actual Lesson Sequence 

 
1. Show overhead #1, Lighthouse at Two Lights, by Edward Hopper, and identify the theme, 

media, and style (quiet landscape, oil, realism).  Hopper was a painter who recorded the 
starkness and vastness of America.  Sometimes he expressed aspects of this in traditional 
guise, in his pictures of lighthouses and harsh New England landscapes.  Hopper’s viewpoint 
is essentially classic; he presents his subjects without sentiment or theatrics.  He is the pure 
painter, interested in his material for its own sake.  To Hopper, the lighthouse at Two Lights 
symbolized the solitary individual stoically facing the change in an industrial society.  The 
integrity and clarity of his work made Hopper a quiet force in American art for forty years 
and one of America’s most popular artists.  Identify the balance (asymmetrical).  Discuss the 
elements of art (line, color, shape/form, texture, value, space).  Ask the students to show 
vertical and perspective lines with a pointer.  Discuss how the color carries your eye through 
the painting.  Show how the value becomes lighter as objects move away from the eye and 
into the distance.  This is called atmospheric perspective.  Explain how the texture is strong 
in the foreground and weaker as the objects move away from the eye.  Explain that an 
illusion of deep space is achieved by using two forms of perspective. 

2. Place overhead #2 on top of #1 and show how lines extend to the vanishing points which are 
actually off the page.  Explain that this set of lines make the two-dimensional shapes appear 
to be three-dimensional forms though they are on a two-dimensional surface.  Explain that 
this is called perspective and that it was an invention of Renaissance painters.  State that 
there are two vanishing points and explain that this is why this type of drawing is called two-
point perspective.  Locate the horizon line and explain that it is at the viewer’s eye level 
which is below the buildings.  Outline the trapezoid shape of the buildings.  Show which 
lines are parallel.  Point out that only two sides of a building are shown.  Explain that the 
illusion of space is created by making smaller objects and placing them close to the sides of 
the page and closer to the vanishing points.  Bushes in the foreground, close to the viewer, 
are larger than those in the distance, away from the viewer. 



3. Distribute paper, rulers, pencils, and instruct the students to do the following while you 
demonstrate on the overhead: 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

a. Fold paper horizontally, unfold and with a ruler and pencil use the fold as the horizon 
line.  This is the viewer’s eye level. 

b. Everything from the line up will be the sky and from the line down will be the 
ground. 

c. With a pencil, place a dot on each end of the center of the line.  These are the 
vanishing points; where the perspective lines converge and where objects seem to 
vanish. 

d. With pencil and paper, draw a vertical line in the center of the paper.  The line must 
cover the horizon line, extending into the sky and onto the ground.  The vertical line 
should be parallel with the sides of the paper. 

e. Using a ruler, lightly draw lines from the two ends of the vertical line to one 
vanishing point.  These are the perspective lines.  Draw a vertical line between the 
two perspective lines.  This trapezoid shape is the side of the building.  Erase the 
perspective lines from the vertical line to the vanishing points. 

f. Repeat this process on the opposite side to the second vanishing point.   
g. Add another building by drawing a vertical line behind the first building.  Draw the 

perspective lines to the vanishing point, add the vertical line and make erasures.  The 
first building overlaps the others and is closest to the viewer. 

h. Experiment with different sizes and shapes of buildings.  Add simple doors and 
windows, following the perspective lines. 
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4. The students will work independently or in groups to assess their work according to criteria 
they develop.  The could use rulers to make sure that perspective lines slant to the vanishing 
point and plastic triangles to make sure that vertical lines are straight with paper edges.  The 
students will make notes for changes then decide how to change their work to improve it 
according to the specific criteria their group devised.  The students make erasures and 
changes. 

5. Show overhead #3, Monochromatic versions of Hopper painting.  Explain that the lightest 
tint is in the background and that the deepest shade is in the foreground. 

6. The students will complete the project by choosing one hue and painting it in a 
monochromatic color scheme.  The objects closest to them (near the center of the page) 
should be painted a shade with one hue mixed with black (e.g., red and black = burgundy).  
The objects in the middle areas should be painted the straight hue (e.g., red) and the objects 
farthest away should be painted a tint with one hue mixed with white (e.g., red and white = 
pink). 

7. Distribute paints, palettes, water containers, newspapers, and brushes and complete the 
project. (See Set Up below.) 

 
Closure: 
 Display paintings, grouped according to hues.  Engage the students in a written or oral 
evaluation of the paintings using the previously class designed rubric. 
 
Sources: 
Hopper: www.metmuseum.org/collections/viewl.asp?dep=21&item=62%2E95 
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